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The Fiftieth Anniversary

Exhibition of MMCA Korea

The Square: Art and Society in Korea
1900-2019

Part 1.

1900-1950 MMCA Deoksugung 2019.10.17.-2020.2.9.

Part 2.
1950- 2019 MMCA Gwacheon 2019.10.17.-2020.3.29.

Part 3.
2019 MMCA Seoul 2019.9.7. - 2020.2.9.
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Free shuttle bus from MMCA Seoul to Deoksugung
and Gwacheon runs 4 times per day from
Tuesday to Friday (excluding public holidays).

The Square: Art and Society 1900-2019 is a special
exhibition to commemorate the 50th anniversary of
the opening of the National Museum of Modern and
Contemporary Art, Korea (MMCA). Jointly held at
the museum’s three branches of Deoksugung,
Gwacheon, and Seoul, this exhibition explores the
role of the public square in contemporary Korea.
Two upcoming MMCA exhibitions (to be held at
Deoksugung and Gwacheon, respectively) will
examine the public square in the first half of the
twentieth century, culminating in Korea’s liberation
in 1945, and in the latter half of the twentieth
century, beginning with the Korean War (1950-1953).
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The Square: Art and Society of Korea
1900-2019 Part 3. 2019

The Korean word for a public square—“gwangjang”
—has a deep historical legacy, invoking the fierce
democracy demonstrations of the 1980s and early 90s,
the recent candlelight protests near Gwanghwamun,
and Choi Inhoon’s landmark novel Gwangjang (1960),
which documents the division of Korea and its
resultant tragedies. Charged with such compelling
associations, “gwangjang” is a powerful term that
transcends physical space, equipped with both
specificity and timelessness.

In a broader sense, a public square is where the social
life of an individual begins. As social beings, each of
us must live together with other people. This necessity
becomes reality in the square, where individuals
must gather to confront the myriad problems and
issues that arise from their social existence. Our
attempts to collectively resolve such problems
inevitably lead to collisions of disparate aspirations
and desires, which reveal how similar or different
we are as individuals. Each of the countless standards
that divide us—age, gender, occupation, political
inclination, etc.—corresponds to its own divergent
view or perspective. Thus, the square is a space that
simultaneously embodies solidarity and separation.

Above all, a public square is the space for continually
questioning the meaning of a community. Delving
into the problems faced by individual members of

a community, this exhibition contemplates what

it means to live together and the changing role of
community in our increasingly pluralistic society.
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C-m2IE /124.5x105cm

2I0|E A|ZFH1966'H M) = L 20| A Z4st0]
B0 =t A= HI7LE AT OjHIo] 8 E

0| 835}0] O|0| X2t EFXtAM Q| 2XIE XI&H o= Ef sl
ICH B2 E7tol B2 HA XT| A= M2 Z2=
Efol 2kl ZtAof Cioh 2HM S HIEto 2 7 AHEl ZHE O[T,

[ [ L = )
O ZUS 23l 27t M AL S0AH XIS 2L,
OFLEl AlZHol| Zhilel & HA EE ol M ATIE
it} HIt=slig elEol T il 7|Ch2| kot &
QIO HE A0i| LIEILIH ZES| AFEIS H1 AR2FEICE
HIE 22 S CHA SAKIOIA| 2L 25 AF83I7HE
O™ 2F0| 2RI EILE. O] 2E 2HHOIM AFXIZE7Le}
AP & FRIZ2 MZ ERRIC 2 HX|2H HHO2H= WIS
Sofl B2 =20|Li0t HEEH R Ho = SEBICL

Yokomizo Shizuka
Stranger, 1999-2000

C-print / 124.5x105cm

After moving to the UK, Japanese photographer
Yokomizo Shizuka(b. 1966) became intrigued by her
relationship with strangers, which led to her series
Stranger. For this series, Yokomizo wrote to various
strangers and made an odd request, asking if she
could come to their house and photograph them
through the window of their living room. With the
person’s approval, the artist would appear in front of
the person’s house at an appointed time, take his or
her photograph, and then vanish. To complete each
work, she sent the photos to her subjects and asked
for their permission to use them. Thus, although the
photographer and her subjects remain strangers,
they are momentarily brought together through

the act of photography, highlighting their brief

but amicable coexistence.
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Joo Hwang
Departure, 2016

C-print / 105x70cm

Focusing primarily on portrait photography, Joo Hwang
(b. 1964) uses her works to question the expected
roles and images of women in contemporary society.
In Departure, Joo documented women that she met
at airports, waiting for their plane to depart. Unlike in
the past, Korean women of today have more freedom
and opportunities to travel the world, whether it be
for study abroad, immigration, international marriage,
overseas employment, or business trips. Departure
allows viewers to consider the diverse connotations
of this recent social phenomenon, conjuring questions
about why the women are leaving and what type of
life they might be embarking on.

Oh Heinkuhn
Rose, August 2017, 2017

C-print /130x 100 cm

In his new series, Oh Heinkuhn(b. 1963), who is best
known for his portrait photos of particular groups of
people, shows his interest in the new generation of
young Koreans. As in all of his works, Oh expertly
apprehends the tension between the image or message
that his subjects wish to transmit and that which the
viewers actually discern, thereby eliciting the gap
between individual desires and social perceptions.
By capturing his subjects in their most intimate moments,
Oh encourages us to think about what is hidden or
revealed depending on whether we choose to look at
someone as an individual or as a member of a group.
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Song Sung-jin
One Pyeong House Between Tides, 2018

Mixed installation of 3.3n% house, multi-channel video, daily log, photographs

In his work One Pyeong House Between Tides,

Song Sung-jin(b. 1974) connects his visit to a
Rohingya refugee camp with the social landscape
of Korea. In Korea, the standard unit of measurement
in real estate is a “pyeong,” which is approximately
3.3 ni. With a video and photos, Song documented
his two-month process of building a miniature
house (one pyeong in size) on a tidal mudflat in
Ansan, Gyeonggi Province. Because of the strong
tides and weather conditions, the house repeatedly
collapsed or washed out to sea. By persistently
building, rebuilding, and preserving the tiny house,
Song evinces the banality of trauma in an era when
news of others’ struggle for survival has become
commonplace, as well as the fragile lives of refugees
and immigrants, whose lives are in the hands of
outside powers and authorities.
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Kim Heecheon
Sleigh Ride Chill, 2016

Single-channel video, color, sound / 17min 27sec.

After losing his phone and laptop, Kim Heecheon
(b. 1989) began to panic over the possibility of
identity theft, triggering an uncanny sense of dread
and anxiety that became the basis for Sleigh Ride
Chill. Incorporating Kim’s investigation into a new
type of suicide club and images of a racing video
game against the backdrop of Gwanghwamun, the
video visualizes how our perceptions of time and
space have been warped by our increasing reliance
on digital interfaces. The work also represents the
duality in which individuals are both victims and
perpetrators of diverse forms of violence taking place
in group chats and online communities.
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Ham Yangah
The Sleep, 2015

Two-channel video installation, color, sound / 8min.

Gymnasiums are typically built as social welfare
projects aimed at improving public health, but they
also serve as emergency shelters during catastrophes.
In The Sleep, Ham Yangah(b. 1968) uses the space of a
gymnasium to explore the operation of social
systems in times of crisis, paying particular attention
to the gestures and movements of the people who
assume different roles within the gym. The odd
camera angles invoke a distinct sense of unease,
making viewers feel that the subjects’ sleep is
anything but restful, thus conjuring the fear and
anxiety of those whose lives have been interrupted
by tragedy or disaster.
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Ham Yangah
Undefined Panorama 1.0,2018-2019

Single-channel video, color, sound / 7min.

While the technological advancements of the past
thirty years have ushered in an era of globalization
and economic growth, those changes have drastically
widened the class gap, bringing more instability to
the lives of many individuals. This video examines
how separate threads from the fields of finance,
politics, science, technology, and education are
eventually woven into a single complex narrative.

Hunger, 2019

Single-channel video, color, sound / 7 min.

Formerly a provision for survival, food has now been
commodified into a global industrial product that
exemplifies differences of culture and class. Using
food as a clue for diagnosing the problems of
contemporary society, this video poses compelling
questions about what must be done to foster the
coexistence of individuals, society, and nature.
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Eric Baudelaire
Letters to Max, 2014

Single-channel video and 74 letters / 103min 12sec.

Eric Baudelaire(b. 1973, France) is a visual artist

and filmmaker, interested in historical and political
events that have not found their representation.
Letters to Max is based on the artist’s correspondence
with his friend Max Gvinjia in Abkhazia, a de facto
republic in northwestern Georgia. Although Abkhazia
claimed independence after its war with Georgia in
1992 and 1993, only a few countries have recognized
its autonomy. Through letters between Baudelaire
and Gvinjia (an independence activist and former
foreign minister of Abkhazia), audio recordings

of Gvinjia, and videos of life in Abkhazia, the work
contrasts the concepts of tolerance and exclusion
while deliberating on the conditions that constitute
the community of a nation state.
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Hong Seung-Hye
Bar, 2019

Benches, wall graphic, etc

Inspired by the dual meaning of “square” (i.e., a
rectangle having all four sides of equal length and an
open public space with that shape), Hong Seung-Hye
(b. 1959) created an alternative space called BAR.
Not coincidentally, the word “bar” also has two related
meanings (i.e., an elongated piece of some solid
substance and a counter in a pub or restaurant with
that shape.) Envisioning a space where people can
rest and connect (like rods), she created this serene
space in contrast to a square, where people typically
gather in chaos and excitement.

Gwangjang (Public Square), ®
a Collection of Short Stories

written by Kim Sagwa, Kim Choyeop, Kim Hye-jin, Bak Solmay, Yun I-hyeong,
Yi Sangwoo, Lee Jangwook

In the seven short stories in this book, which were
written especially for this exhibition, the writers use
their literary imaginations to expand the concept

of a public square. The only guidelines given to

the selected authors were the length, deadline,

and keyword “gwangjang” (“public square”).

The resulting stories explore an array of related
topics, ranging from the square in front of Seoul City
Hall to the communal space of a residential complex,
and from a mobile messaging app to a new network
for communicating enhanced perceptions.
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Hong Jinhwon
I Think It’s Time | Stopped the Show, 2019

QR code on pigment print / 60x80cm

Beginning from the point at which the square transforms
from a physical to a virtual space, Hong Jinhwon

(b. 1980) created I Think It's Time I Stopped the Show.
Highlighting the role of a town square as a gathering
place for public opinions, Hong created a website by
first using a web crawler program to collect keywords
from “The National Petition of South Korea,” then
searching for those terms on Google and assembling
sentences and images from the search results.
Devoid of sense or direction, the convoluted sentences
and images reveal the conflicts that have accompa-
nied the shift from the public square to the internet.
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Nalini Malani
The Tables Have Turned, 2008

Thirty-two turn tables, reversed painted Mylar cylinders, halogen lights, sound
20min.

Nalini Malani(b. 1946, India) has mainly focused

on themes of displacement, conflict, transnational
politics, critical examination of gender roles and the
ramifications of globalization and consumerism.

In her installation The Tables Have Turned (2008),
Nalini Malani intersperses symbolic images of fables
about disasters and violence that threaten the lives
of individuals. Projected as shadows, the images of
the Bible, history, and myth represent the “Kalighat
School” of painting, which originated in West Bengal
in the nineteenth century, when painters were

first beginning to depict social and political motifs.
Malani’s innovative technique of using a turntable
to rotate images, which she has been using since the
early 1990s, was inspired by Buddhist prayer wheels
and represents the aspiration for change.
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Shinseungback Kimyonghun
Mind, 2019

Mechanical ocean drums, microcontroller, sea simulation, facial emotion recognition
network camera, computer and monitor

Interpreting a square as a sea where people’s minds
gather, Shinseungback Kimyonghun—the pairing of
artists Shin Seung Back(b. 1979) and Kim Yong Hun
(b. 1980)—produced this ingenious installation that
transforms the data of viewers’ facial expressions
into waves. The sounds and shapes of the waves
continuously change and fluctuate, manifesting the
momentary and arbitrary community of individuals
who gather in the gallery at any given moment.

Chung Seoyoung
East West South North, 2007

Steel, wheel, variable dimensions

Chung Seoyoung(b. 1965) has explored the arbitrary
relationship between the material, linguistic and
cognitive elements that compose an object. East West
South North (2007) by Chung Seoyoung(b. 1965) is a
quadrilateral fence that represents the four cardinal
directions, a concept that simultaneously helps us
comprehend the abstract concept of space while
implying the infinity of open space. Within the context
of this exhibition, Chung’s work enables viewers to
imagine a square as a temporary, movable, and
infinitely open structure.
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Z2ISC 0| =2 OO = 2019 (AL O|=1F AFS Sharing the themes of The Square: Art and Society
1900-2019) 3= MA|Q| Z=H|E ZQ8IH ‘SA|CH in Korea 1900-2019, Part 3, MMCA Performing Arts

TRP D ALOAL KIS Lol ol oS AU 2019 introduces three performances that look at the
g8 = AETOLT" E:"_E CHEolE Al ]'IjE, "'ZHO‘{E}' contemporary public square. Here, the word

S k= BRol= 227H71E EE R @BHEME “contemporary” acts as a starting point to question
H2|E R0 HRRHE = JA=7HE HEHE = AEFOICE.  whether we can still retain the existing “public square,”
0[9} 22 SAICH Z=bol| CHSt AR = 228 ZaAAZO| et at the same time generate a critical distance

0|2 2a 20| st X202 0|0{E Z10|C}. to it.‘Such a coqtemplation on thg contem_porary
public square will consequently raise questions about
other public spaces, such as museums and theaters.
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2019 9¥ Igcioja R 42 EH obg
September Jongchinbu Madang, MMCA Seoul
9.20.2(Fri) 19:00 {6} 2t7|ofmt, Juha Valkeapai,
9.21.E(Sat) 19:00 E}O|E Szl Taito Hoffrén
9.22.24(Sun) 17:00 v (OFF = UOLIX] Ten Journeys to a Place

Ob= X029 108 ofH)  Where Nothing Happens

10¢ IR0 ST M L T4 &S 2]
October Venue will be announced later, MMCA Seoul
10.11.2(Fri) 19:00 7 &t 2t Karel van Laere
10.12.E(Sat) 15:00 (EMBIR| gh= HIEH) The Non-Present Performer

10.13.2(Sun) 15:00

2¥ IEiciole M el ZRHES

February Multi-Project Hall, MMCA Seoul

2.7.3(Fri) 19:00 =5, ROOMTONE,

2.8.E(Sat) 15:00 v O| &, Lee Jangwon,

2.9.24(Sun) 15:00 M Jeong Seyoung
CTHQIF=ofxte] I E) A Theater for an Individualist

Vv 2% S tete| st Artist Talk after the performance
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Juha Valkeapiai, Taito Hoffrén
Ten Journeys to a Place Where Nothing Happens,
Performance, Jongchinbu Madang, 90 min.

The artists invite the audience to a tent set up on the
lawn of the museum instead of a theater. After serving
the audience coffee and pancakes, they begin the
performance on a rocking chair. Rather than acting
out a character or reading a fictive text, they tell the
stories of their lives and recite the diaries they have
been writing for many years. The performers become
themselves, the stage becomes life, and the
performance becomes a gathering.

Karel van Laere
The Non-Present Performer
Performance, MMCA Seoul, 60 min.

Karel Van Laere, the artist and the performer, falls
into a state of deep hypnosis in front of the audience.
His instantly objectified body is handed over to three
dancers to be moved and manipulated. Van Laere,
who has no self-control of his own body, and the
three dancers, who receive orders from an external
choreographer, together challenge the following
concepts: the mechanism of one’s own and the
other’s body, the sensation of and reaction to
weight, and the vulnerability of human physicality.

ROOMTONE, Lee Jangwon, Jeong Seyoung
A Theater for an Individualist
VR performance, Multi-Project Hall, MMCA creation

The new creation, A Theater for an Individualist,

will invite the audience to experience the complex
mechanisms and physical relations pertaining to
theater and technology. This work daringly attempts
to bring VR technology into theater, introducing

a highly individualized medium into a space for the
collective experience. The work thereby interweaves
respective limitations and possibilities of VR technology
and theater. It is an experiment on how the concept
of body, recently facing its technologically accelerated
transformation, operates in the space for “heavy
bodies,” namely the theater.

Reservation is required for all performances and details about each
performance will be announced later on MMCA website
(http://www.mmca.go.kr/eng/)
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Education & Programs

Event

MMCA Night - The Square

Sept. 27(Fri), 2019, 17:00-21:00

MMCA Seoul, Seoul Box, Gallery 3-4

Exhibition viewing, Public readings by novelists,
Contemporary classical music concert

Education & Cultural Programs

« Discuss the Exhibition_Curator Talk
Nov.20.(Wed), 15:00-16:00
MMCA Seoul, Gallery 3-4

« Discuss the Exhibition_Artist Talk
To be announced
MMCA Seoul, Gallery 3-4

« Lecture on Contemporary Art & Culture
Oct.11.(Fri)-Nov.29.(Fri), 17:00-19:00
MMCA Seoul, DAL

« Participatory Program {Digital Square)
Oct.16.(Wed)-Dec.31.(Tue)
MMCA Seoul, Open Space

« Workshop for Children and Families {Our square)

Oct.16.(Wed)-Dec.31.(Tue)
MMCA Seoul, Open Space

* MMCA Exhibition Guide
Sept.7.(Sat)-Feb.9.(Sun)
MMCA Seoul, Gallery 3-4

« Children’s Exhibition Guide
Sept.7.(Sat)-Feb.9.(Sun)
MMCA Seoul, Gallery 3-4 & Lobby

« Sign Language Guided Tour
Sept.-Nov, On every last Wed. 16:00
MMCA Seoul, Gallery 3-4

MELHE Ol&2 ST 0| X|(www.mmca.go.kr) &1
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2,80 5,5, Y 2 10A —2F 64 03062 M2A| T2 HHE 30(~ZHS165)
2, E: QW 10A| — 2F 94 +82 23701 9500
UBE National Museum of Modern and Contemporary Art, Seoul
Mz S 4,0008 30 Samcheong-ro, jongno-gu, Seoul 03062, Korea
2, EOFZHE A K222 (27T 104l — 2F 94]) +822 3701 9500
et 31 gk 244 OfS fE= 2k 654 O] &
50F 4 Sehztetet 6,0008 www.mmca.go.kr
(B, 43, M2 213 2H2) newsletter.mmca.go.kr
twitter.com/mmcakorea
FXt instagram.com/mmcakorea
SYAZHOIY): 27 8A| — 2% 114A| facebook.com/mmcakorea
AlZtet2,0008 youtube.com/mmcakorea

tv.naver.com/mmca
Opening Hours
Mon, Tue, Wed, Thu, Sun: 10:00 — 18:00
Fri, Sat: 10:00 —21:00

Admission Fee

Entrance Ticket: 4,000 won

Every Fri & Sat 6pm-9pm: Free

College students, under 24 or over 65: Free
MMCA PASS: 6,000 won

(MMCA Deoksugung, Gwacheon, Seoul)

Parking

Daily Hours: 8:00 —23:00
2,000 won per hour

%2l Supported by %%t Sponsored by
_J7 LEESANGIL iHansol ASIANA AIRLINEsq
=)  CULTURE FOUNDATION

SHEXX|

National Museum of

.
FIETIETH ANNIVERSARY OF
Modern and Contemporary Art, Seoul REn
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